
KUNKEL BROTHERS 

Concert and Exhibition Duets. 


BANJO — Burlesque Ethiopian Melnotte % 1 00 

BUTTERFLY — Caprice Galop J felnotte 1 25 

CALIFORNIA — Yalse de Concert Epstein 

CARNIVAL OF VENICE-ExtravaganzaJIWnoM* 

CONCERT POLKA, (Bilse) Melnotte 

DAISIES ON THE MEADOW— Waltz Paul 

DON’T BLUSH— Polka Kunkel 

ELLA’S EYES — Polka Kunkel 

EN AVANT — Marche Militaire Schotte 

EVENING CHIMES Paul 

FIRST SMILE— Waltz Paul 

GEM OF COLUMBIA — Galop deBravoure./Sfc&er* 

GERMANS’ TRIUMPHAL MARCH Kunkel 

HEA THER BELL — March Kunkel 

HEATHER BELL — Pqlka Kunkel 

HEATHER BELI^-Waltz Kunkel 

HUZZA, HURRAH — Galop Wollenhaupt 

INTERNATIONAL FANTASIA— Grand 

Potpourri No. 2 Epstein 

Introducing Miserere from 11 Trovatore, Valse from 
Faust, Airs from Grande Duchesse, Pique Dame, 

Star Spangled Banner, God Savo the Queen, and 
Yankee Doodle, with Variations. 

IL TROVATORE — Grand Fantasia Melnotte 

LAUTERBACH WALTZ— Variations— 

(Lutz) Melnotte 

LOVE AT SIGHT— Polka Kunkel 

LOVE’S GREETINGS — Schottische Siebert 

MAIDEN’S PRAYER — Concert Variations . Paul 

MARCH OF THE GOBLINS Julie Rive-King 

MARCHE DES JEUNES DAMES Goldbeck 

MORNING CHIMES Paul 

NIGHT BLOOMING CEREUS— Polka— 

Scheuermann 

NECK AND NECK-Galop Meyer 

may galop Sisson 

WACO WALTZ Sisson 

ZETA PHI MARCH Hickock 

SILVERY WAVES Wyman 

WEDDING MARCH ; . Floersheim 

MARSCH-HUMORESKE Kroeger 

CARELESS ELEGANCE QUICKSTEP, 

Geo. Shleiffarth 75 

MAZEPPA GALOP BRILLIANT. ...A. Strelezki 1 00 
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NONPAREIL GALOP 

ON BLOOMING MEADOWS— Concert 

Waltz Julie Rive-King 

PEGASUS — Grand Galop Schotte 

PENSEES DANSANTES (Thoughts of 

the Dance) — Valse Caprice. . .Julie Rive-King 

PHILOMEL — Polka Kunkel 

POLONAISE HEROIQUE— Morceau de 

Concert Julie Rive-King 

PUCK— Marche Grotesque Melnotte 

RESTLESS LO VE— Polka Kunkel 

SCIIOTTISCIIE MILITAIRE Green 

SCOTCH DANCES — (Ecossaise) Chopin 

SHAKESPEARE MARCH Kunkel 

SHOOTING METEOR-Galop Brillant Paul 

SKYLARK POLKA . . . • Dreyer 

SPARKLING DEW — Caprice Kunkel 

^^/CTPERATIC FANTASIA — Grand Potpourri No. 1* 

Epstein 

Introducing themes from Bellini's Norma and Sonnam- 
bula, Offenbach's Barbe Bleue, Flotow’s Stradella, 
Wagner's Tanuhauser March, Suppe’s Banditen- 
streiche, and Bosco witz's Torchlight March. 

ST. LOUIS NATIONAL GUARD QUICK- 
STEP Green 

SUITE DE LAENDLERS Andres 

THE FLIRT — Impromptu ala Polka Paul 

'THE JOLLY BLACKSMITHS Paul 

TRUST IN GOD — Religious Meditation . Melnotte 
UNTER DONNER UND BLITZ— Galop. 

(Strauss) Melnotte. 

VENI, VIDI, VICI — C.tlop Melnotte 

VIVE LA REPUBLIQUE — Grande Fantaisie 
(Treating JIarseillai.se and Mourir Pour la Patri e)Kunkel 

VISITATION CONVENT BELLS Kunkel 

FIRST RIDE GALOP Sidus 

THE CUCKOO AND THE CRICKET Sidus 

POLKA GRACIEUSE. Kroeger 

MARCH OF THE AMAZONS Kroeger 

DANSE CHARACTERISQUE Kroeger 

SUITE DE VALSES Kroeger 

FARFADET SCHERZO-GALOP, 

(Gregh) Jean Paul 

TOURISTS’ MARCH C. T. Sisson 


Kunkel $1 00 
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Overtures Paraphrased for Concert Use. 


CALIPH OF BAGDAD 

FRA DIAVOLO 

MASANIELLO 

MERRY WIVES OF WINDSOR. 


.Melnotte $1 75 
.Melnotte 1 50 
.Melnotte 2 00 
.Melnotte 2 00 


POET AND PEASANT Melnotte $1 75 

STRADELLA Melnotte 1 50 

WILLIAM TELL. . Melnotte 2 50 

ZAMPA Melnotte 1 50 


Jean Paul’s Operatic Fantasies. 


1. IL TROVATORE Verdi 1 00 

2. FATINITZA Suppe 1 00 

3. BOHEMIAN GIRL Sal/e 100 


4. NORMA Bellini 1 00 

5. H. M. S. PINAFORE Sullivan 1 00 

6. LA SONNAMBOLA Bellini 1 00 


^Souis: KUNKEL BROS., ^Publisher's. 
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SPECIAL NOTICE. 

Oar publications can be obtained at all first-class Music Stores. Whenever parties inform yon that same are oat of print 
or not to be had, send direct to ns and be convinced of the contrary. 



To tni / (tear Parent* . 

GRAND OPERATIC FANTASIA. 

N? I . 


1/ .1 urns / . EPSTETS. 


N o hma. Hell ini . 


S E C O N D O . 


Maestoso . M. M. <? — 8 8 . 





Entered nccordii.fi to A<*! of CVnpt ess, A. D. 1876 hylv Wei Bros: in tlie office of the Librun.;; Congress at Wnshiiifiton . * * 
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GRAND OPERATIC FANTASIA. 
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N't) r m A . Bellini ■ 
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SECONDO. 


MARCHE AUX FLAMBEAUX . lio.SCOl'ity. . 


lllpgro. M . M . J — 16 8 . 
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What Competent Critics Say of Kunkel’s Royal Edition. 


From 

DR. .LOUIS MAAS, 

famous In two hemispheres hath as Composer, Pianist 
and Co-editor with ltiszt, von Buelow and Jteineche 
of Breltkopf & IlaerteVs Pracht-Ausgahe. 

156 Tremont St., Boston, Sept. 15, 1886. 
My dear Kunkel : 

X have looked through quite a number of pieces 
in Kunkel’s Royal Edition, and take pleasure in 
heartily endorsing the same. As far as correctness, 
phrasing and fingering are concerned, it is in every 
way most excellent, and everything that one can 
desire. I use it right along with my own pupils 
and can warmly recommend it to all teachers. 
Yours sincerely, 

LOXJIS MAAS. 


From the great Pianist and Composer, 

JULIE RIVE-KING. 

My dear Mr. Kunkel: 

I am more than pleased, I am delighted, with 
your “ Royal Edition." It is, in my humble opinion, 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of its different numbers, are a credit to 
the American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revisors. 
I have missed my July number of your Musical 
Review, please supply it, as 1 preserve the volumes. 
“Could not keep house without it,” you know. 
Yours truly, 

JtlLIE RIVE-KING. 

New Yokk, Aug. 25, 1886. 


From the eminent Composer and Pianist, 

E. R. KROEGER. 

St. Louis, Mo., Sept. 9, 1886. 

Messrs. Kunkel Bros. : 

Gentlemen Your “Royal Edition” is unques- 
tionably worthy of ranking with Billow's celebrated 
edition of Beethoven’s Sonatas and Klindwortli’s 
edition of Chopin’s works, and the manner in 
which it has been fingered, phrased and provided 
with ossias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as uni- 
versally recognized and appreciated as it deserves. 

Yours very truly, 

ERNEST R. KROEGER. 


From the eminent Pianists and Composers and Head 
Teachers of the Piano, Organ and Cotnposition 
in the Beethoven Conservatory of Music, 

THE EPSTEIN BROTHERS. 


From Boston's great Pianist and Teacher, 

CARLYLE PETERS ILEA. 

Boston, Oct. 80, 1886. 

Bear Mr. Kunkel : 

I have had occasion to use many selections from 
your “Royal Edition,” and it gives me pleasure to 
say that I have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that I have U6ed in my 
teaching. Yours truly, 

CARLYLE PETERSILEA. 

From the most distinguished Pianist, Composer and 
Teacher of the Northwest, 

EMIL LIEBLING. 

Messrs. Kunkel Bros. 

Gentlemen: — Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the country. It stands 
second to none, and excels most of the existing 
first-class editions in fingering, phrasing and 
correctness. 

Faithfully yours, 

EMIL LIEBLING. 

Chicago, Sept. 2, 1886. 


Messrs. Kunkel Bros. : 

Gentlemen:— We have adopted your “Royal 
Edition” for use in our classes. The fingering, 
phrasing and general notation are simply superb. 
We have critically compared a number of the 
pieces contained in it, such as “Sonate Path4tique,” 
Beethoven ; “Moonlight Sonata,” Beethoven ; “La 
Fileuse,” Raff ; “ Invitation to the Lance,” Weber; 
“ Polonaise in E flat,” Liszt; with the editions of 
these works published by Breitkopf & Haertel, 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
vou will continue to add to its numbersall the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 
and pupil. Your doing so will unquestionably 
secure the approbation of every gooa teacher in 
this country and in Europe. 

Truly yours, 

MARCUS I. EPSTEIN. 
ABRAHAM J. EPSTEIN. 
St. Louis, Sept. 3, 1886. 


From Boston's most eminent Musical Bitierateur and 
Critic , 

LOUIS C. ELSON, 


Messrs. Kunkel Bros. : 


Boston, Oct. 4th, 1886. 


Allow me to thank you for the opportunity of 
examining some of the numbers of your “Royal 
Edition ” of Classical and Standard piano works. 
It is probably the finest of American editions, at 
least nothing equal to it in printing, annotations, 
and general correctness has ever been seen by 
Yours truly, 

LOUIS C. ELSON. 


From the distinguished Musician, Teacher and Critic, 

FRANZ BAUSEMER. 

Messrs. Kunkel Brothers: 

Gentlemen — Your “ Royal Edition ” is in scope, 
method and execution a remarkable undertaking; 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von Bfilow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow m finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
piano by works of lasting merit. That this catho- 
licity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its uniformity of method and system in 
fingering and phrasing, the elucidation of all 
doubtful places in the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
great experience and the discriminating carefulness 
of its editors and revisers. As regards correctness 
of text, clearness of print and appearance in gen- 
eral, the Royal Edition is, indeed, without a rival. 

Yours truly. 

FRANZ BAUSEMER. 

St. Louis, Sept. 5, 1886. 


From the great Composer, Pianist and Teacher of 
New York City, 

WILLIAM MASON. 

Messrs. Kunkel Bros. : 

Gentlemen: — Please accept my thanks for the 
publication you sent me, which, after considerable 
delay, reached me Bafely at last. You ask my 
opinion of the edition of Czerny’s Etudes de la 
VtlociU (Royal Edition). I have examined it with 
interest, and think your suggestions and additions 
both practical and useful. 

Very truly yours, 

WILLIAM MASON. 


From the renowned Composer and Teacher, 

EUGENE THAYER. 

Messrs. Kunkel Bros. : 

Dear Sirs : — Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies I have 
vet seen. The “ossia” arrangement for the left 
hand must be of special benefit : for as you say in 
your preface, the left hand is altogether too much 
neglected. I wish all the students of piano and 
organ in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if they were to give more attention to studies 
of this kind, I wish you much success with your 
beautiful edition. Very truly, 

ET)GENE THAYER. 


From the distinguished Critic, Composer and Teacher , 

KARL KLAUSER. 

Farmington, Conn. 

Messrs. Kunkel Bros. : 

Your edition of Czerny’s Studies of Velocity 
(Royal Edition), is received with thanks. I alwavs 
have considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent intro- 
duction to Cramer— Buelow. 

Yours verv respectfully, 

KARL KLAUSER. 


From 

ST. VINCENT'S SEMIN ART. 

St. Loots, October 8th, 1886. 
Messrs. Kunkel Brothers : 

Gentlemen— We have used the “ Roval Edition” 
for several sessions in our classes. It is all you 
claim for it. We shall take pleasure in calling the 
attention of our sister convents and academies to 
the same, both on account of its superiority and 
also of its being sold by you at one-half the price 
charged for the same works by other music publishers. 

Respectfully, 

SISTERS OF CHARITY. 


From 

ST. GABRIEL’S ACADEMY. 


Madison, Ind., 
Messrs. Kunkel Brothers: 


Sept. 29th, 1886. 


. Gentlemen — We lunch admire your “Royal 
Edition.” Please forward as marked'on catalogue. 
Respectfully, 

SISTERS OF PROVIDENCE. 


ST. ANN'S ACADEMY. 

,, „ , . „ Osage Mission, Kans. 

Messrs. Kunkel Brothers : 

Respected Sirs — The music which I 6ent for 
arrived last Friday, and l must say that I am more 
than pleased with the “Royal Edition,” and I shall 
try to send you all the orders I can command. 
Respectfully, 

SISTER M. EUDOCIA. 




ST. MARY’S INSTITUTE. 

„ Dayton, O., Oct. 7, 1886. 

Messrs. Kunkel Brothers: 


Sirs— I have been using your “Roval Edition” 
for over a year, and I find it far in advance of all 
other editions. It is a great aid to the teacher and 
a sure guide for the amateur. 

Respectfully yours, 

Bro. H. PULSFORT. 


" h<! " yo “ '■»» C< | kcskeias rocket 
MATRON O ailb, the best ever made, for *1.00. This Metronome 
!n?hL kel P , late< ? and is , no lar eer than a lady’s watch, can easily be carried 
. . , in the vest pocket, is always ready for use, simple hi its mechanism and 

absolutely perfectin action No perRon should be without one of these Metronomes As 
meat that r/a£osuX th ® ttaie indicated b >' tbe Metronome, it is an ln'stru- 


MUSIC FREE! 


Send 15 cents for Mailing 
and in Return Receive 

me°p R urp H o "of XS,£r Pri8lni iSSSi? 8 PiM<!S : th<! 1 “ te Uote r I . I, lgglS“ 00 * 7or 

612 Olive Street, ST, LOUIS, MO 
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